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INTERVIEW WITH GWYNNE KIMPTON 
CONDUCTOR OF THE BRITISH WOMEN'S SYMPHONY ORCHESTRA 


VCH 
Telephone Call No. 1 
Music Editor Can you get an Interview with Miss Gwynne Kimpton, 


who conducted that Concert given at Queen's Hall on April 3 by 
The New British Women's Symphony Orchestra,- the concert at which 
Dame Ethel Smyth made a speech ? 
Contributer Why yes, I hope so. She's busy but I will ask if she 
can see me. 
Telephone talk No. 2 
Contributor, ringing up, I wish to speak to Miss Gwynne Kimpton, 

| please. 
Voice(detached and noncommittal,like a discreet Secretary) What 

name please? 

fonteipuior yiM.s. 
Voice (heartily) 0, good morning. I am Gwynne Kimpton 

That telephong call was made in the nick of time. Miss 
Kimpton proved to be leaving London in the afternoon: she was en- 
gaged all the morning. ‘Tell you what’ she said, "I finish teaching 
at three and have to catch the 3-35 train. Can you come down to 
see me at three ?' 

There are no delays about this tall woman who is like 

a sea-breeze, and whose prodigious energy drives straight on from 


thing té@ thing and day to day, week to week, One has heard of talk- 


ing by the book. This interview was ‘talking by the clock’. It 
began in a drawing room and continued on the road to Victoria 
Station. There was a good deal to say too! A friend once remarked 
‘Wherever Gwynne Kimpton goes, orchestras spring up.’ This is on 
Though she began her professional career as a violinist she has 
always been connected with orchestral work. Even when she was still 
a student at the Guildhall School of Music she led - and often 
conducted - the orchestra; while later at schools where she taught 
and in the Strings Club which she founded eax@ little bands grew up 
that did increasingly good work, and year by year the scope of 
her activities widened. Gwynne Kimpton never knew when she was 
beaten - she would toil and make-do in a wonderful way with cir- 
cumstances and material that most people would think hopeless. 
All this time she was teaching herself to conduct, and though she 
would probably be the first to say there is still any amount she 
wants to learn, the success pecently achieved by the British 
Women's Symphony Orchestra is a definite landmark not only in her 
career as an artist but in the whole Women's movement as it con- 
cerns music. | 

‘When did it all began?' she said in reply to a 
question on this Queen's Hall Concert, ‘Why, in 1910, in Berlin. 
I was there on a holiday and had just one afternoon left, and I 
went into Bote and Boeck's and said ‘Can you tell me of a good 


? 


concert to go to I found the Philharmonic Orchestra was giving 


a Children’s Convert, so I went. It lasted from 2-30 till 6. 
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Think of it! and how English kiddies would be out of doors play- 
ing in Kensington Gardens most of that time. But it gave me an 
idea - the German children so enjoyed their Haydn and “ozart. 
It was after that I started my Children's Concerts first at Stein- 
way and then at Aeolian Hall. They ran for five years. Ruth 
Howell the violinist collected the String players for me - the 
best woman talent available - but the wood=wind and brass were 
men professionals from some of the best orchestras. I don't 
believe in antagonism between men and women - I believe they 
ought to co-operate - and the men orchestral players have always 
been good friends and so helpful. I say I learnt to conduct on 
them - with them playing in the band they just carried me along! 
But I sometimes wonder whether I ought to have had all women 
from the outset. Only it was so hard to find capable women wind 
players. There was no good market for them and they didn't find 
it worth while to learn the instruments. Even now they are usually 
forced to take work in the tea-shops and cinemas and thus when 
they come to the Synphony Orchestra they have 4s learn all their 
classical repertoire from the beginning, whereas the good men are 
getting classical music all the time in their daily work. That's 
one difference, and it has meant 2 lot af tentative in the British 
Women's Symbhony Orchestra. But the brass are coming én nicely now 
and things will improve. It's a question of providing a market in 


classical musie for the brass and wood-wind. The Women's Symphony 


Orchestra was absolutely a logical necessity, don't you agree? 
How long have we been rehearsing together ? Since last July. 

Yes, it's on a co-operative basis. What are our plans for the 
future ? O, we have various ideas. One of them is to allow young 
soloists to rehearse with the Orchestra on payment of a fre. 

At present there are so few opportunities of gaining that sort of 
experience, and how is anyone to do their best when for the first 
time they suddenly find themselves playing in - say - The Albert 
Halli with a full orchestra ? and no experience at their back. 

I know I couldn't, could you ? 


The train steamed out of the station! . 
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